The rules of recitation
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Giving every letter its right and its due. Hafs ‘an
‘Asim, the reading of the Madinah mushaf.
HTOTF APE O 2T 3 YIS M3TN — P ‘WIF
S
2 - Makharij — where letters are formed - Wilifae —
AN 27w Swifde =
3 - Sifat — the qualities of letters - S1oTe — satoa
eIrfer
4 - Nan sakinah & tanwin - 37 {3 3 SiFdA
5 - Mim sakinah & the ghunnah - S 57if% 3 @iaTe
6 - Madd — the lengthenings - X% — sl st
7 - Waqf — the signs for stopping - 3a1%% — 2iig b
8 - Sajdah tilawah & opening a recitation - fSremitT
foarane 3 foerenre uF

A count (harakah) is the time to open or close

one finger. Learn by ear from a teacher; this
card is a reminder, not a substitute.

Sir5fb wreeteT STrotife Swtacge |
Seventeen points of articulation within five regions.

Al-Jawf — the empty space of mouth and throat. The
three madd letters: ¢ o |

Al-Halq — the throat, in three depths.
Deepest o, ¢ - middIeC & nearestt &

Al-Lisan — the tongue, ten points, the largest region:
the deep tongue for (s L.§' the middle for S Ui’ C

the edges for J 6. the tip for the rest.
Ash-Shafatan — the lips: _g from lip to teeth; e o

closed; 4 rounded.

‘9
WA — I | Y BATRI

Al-Khayshim — the nasal passage. The ghunnah
alone.

WIS e 2Ref6 e fie a3e st gt fie

T TP — ST, W, @Y — G2 WS FH QTR
AT

To find a makhraj, pronounce the letter with a sakin
and a hamzah before it — aqg, ab, ath — and feel where
it stops.

WITH AN OPPOSITE fasidtestg

T/ SR — FT &M =, I B A

Hams / jahr — breath flows, or is held.

vtz / ArAfeAry — SIaAIS SIS e, It ertfeo ox;
Sirsft 2 WM

Shiddah / rakhawah — sound stops fully, or flows; five
letters sit between.

Istila’ / istifal — the tongue rises, or stays low. The

seven raised letters b5 § b &uo %) C are
always heavy.

Itbaq / infitah — the tongue seals against the palate:
bb ud o the heaviest of all.

STANDING ALONE FoF

Qalgalah — an echo when sakin: y T b &
Strongest at a stop with shaddah.

Safir — a whistle: o ) %

Takrir ) trills; the quality is to be restrained, not
displayed.

Tafashshi — U" spreads in the mouth.

Istitalah — u" extends along the tongue's edge.
LAM AND RA; @33t

The Iam of qJ| is heavy after fathah or dammah, light

after kasrah. Ra’ is heavy with fathah or dammah, light
with kasrah.

AN A 3 I T AT 3 OIS
BHfS e, siwa 23w argardt fRifis)

Four rulings, decided by the letter that follows.

1- Izhar — clear, no ghunnah. Before the six throat
letters:

tere2s
2 - ldgham — merged into the next letter, held two
counts. Six letters, yarmalin:

vsdevs
With ghunnah in 9p O L_.S’ without itin) d

3 - Iglab — turned to a hidden mim with ghunnah. One
letter: .

8 - Bt — =IF 3 AT WRIMII (51151, 72 29F© BT,
5o @t @R SIHd Wt AR 3 TERIS /|
4 - Ikhfa' — hidden between clear and merged, two
counts of ghunnah, the tongue already shaped for the
next letter. The remaining fifteen.

Idgham does not apply within a single word — [_;_;i“,

o

it Ql?,i,o, ulf,:_g are read clearly.

o5 Mim sakinah S siife v st

06a Madd Wiy Wi

o6b Madd Wiwg

o6c Madd Wiwgy

1- Ikhfa' shafawi — before _,. The lips meet lightly,

without pressure, with two cc'>unts of ghunnah.

2 - Idgham shafawi — before another ? The two

become one with ghunnah.

3 - Izhar shafawi — before all other letters. The lips

close fully and the mim is clear. Take particular care

before 9 and _g, where the mim is easily lost.

THE GHUNNAH %Al

A nasal resonance of two counts, belonging to O and
alone. Itis at its fullest when either carries a

shaddah:

] 5.  @n @
Go - e - )
QYR AT Y2 270 4 AT 2, SRITed Wt @f 3t
AT S|
Held two counts wherever it occurs, whether in the
middle of a verse or at a stop.

BT 3 FSHOT AR AT A, 932 TFoye [ at
SR (76 — @I ©f 3G 77, BY ATl

Ghunnah lengthens slightly in ikhfa' and idgham, and is
at its shortest on a mim or niin carrying a harakah —
where it is a trace, not a hum.

FIfI Wi 3 70501 SI AT I P awer? Ty el
Il

The natural madd is two counts. It lengthens only for a
hamzah or a sukan that follows.

QST - 2 — W T, I f5g @31

Asli - 2 —a madd letter with nothing after it.

TaIfSFet - 8- — Q%3 I T S @GT | 31
Muttasil - 4-5 — hamzah follows in the same word.
Obligatory.

YFBIfH - 8- — ST X197 AT el T | S, eI
TAT 78 RT3 SIS

Munfasil - 4-5 — hamzah begins the next word.
Permissible; two counts is also read for Hafs.

TR - & — BT P AT SR st @eT | SHft 2,
Afo@T @2l

Lazim - 6 — a permanent sukdn or shaddah follows.
Always six, without exception.

i forst-SJA - 2, 8 At & — BY AN I P AT |
9F(B 7l @rE AT ot Ty ARF|

‘Arid lis-sukin - 2, 4 or 6 — sukin arises only because
you stop. Choose one length and keep to it.

IMIS - 2 — NHd TAPL AT AT AT |

Badal - 2 — the hamzah comes before the madd letter.
337N - 3 — IR BorR AMET Aifers 2T stot|
‘lwad - 2 — stopping on a tanwin fath, read as an alif.
Fretiz — 78 TFOLT W NI SN 2 J2 &&F, A
ANAIT AT BI-SAT5 |

Silah — the ha' of a pronoun between two vowelled
letters: two counts, or four to five before a hamzah.

The disconnected letters opening certain slrahs carry

madd lazim at six counts—@” = except)eb o>
which take two. )
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07a Waqf — stopping 3T@% — AT sarew

o7b Waqf — stopping 3T@% — AT sarew

PRI AR S (216 SrHISE |
The small letters above the line in the mushaf.
AN — AMWToR T

Sifer et @< figo
Eull

—0  Lazim — you must stop;
continuing distorts the

meaning.

2 Do not stop — though if ANEA JT — BT (AW

you have stopped, repeat  (5iteT &ITTst (A
from before it. AR G|

C Permitted — stopping and ~ IIY — AT 3
continuing are equal. BifeTr T3 S|

Continuing is better, though e T1aar Sax,

stopping is allowed. B AN ST
L_,Lé Stopping is better, though 2™t Sa, B@
continuing is allowed. SifeT Treat S|

Muénagah —stop at ~ Y@IFIFIR — @&oT
one of the pair, never at 43ftr@ AN, FAAT
both. w3 A7l

SiFoty — 4T At e
5 fafe| arwer

Saktah — a brief pause
without breathing. Four

AT SR T T4 P 2 (1 I @ I AT, O
PIog Y3 RO AMeTe R, W ©f NIIFolT 2f RO FSt
[l

e8a Opening & sajdah JF 3 fSremt
% 3 firemiz

e8b Opening & sajdah JF 3 fSremt
% 3 firemiz

BEGINNING A RECITATION Toell3uITod BP(6

F _. 2 - B2
I plazidl o ally 3¢
wiasia TR — wiie-otadly =St oS S Fte|
STAI W (I B A Y I WA

Then the basmalah — at the head of every sirah but
al-Tawbah. Beginning mid-sdrah, the isti‘adhah alone
suffices.

H
|

Q 16:98
THE FIFTEEN SAJDAHS St fSremiz
7:206 13:15 16:50
17:109 19:58 22:18
22:77 25:60 27:26
32:15 38:24 41:38
53:62 84:21 96:19

T AFRITG SIIT FR; RIS 3 >S5 BB, wbr:zs-
@ i fremt «wm; Wi qstaife)

Hb counts fifteen; H and S count fourteen, holding
38:24 to be a prostration of thanks; M counts eleven.
SAID IN THE PROSTRATION fSramix sits

855:55 > 3l g25 Az

3 |IFlo TR |

My face prostrates to the One who created and shaped
it.

places in Hafs. ek uct! When stopping, the final letter takes a sukan: a
dammah or kasrah is dropped, tanwin fath becomes an
alif of two counts, and a ta' marbdtah is read as ha'.
Never stop mid-word or mid-phrase for breath. Tirmidhi - sahih. No takbir to end it and no
Return to the start of the phrase instead. salam; it is a single prostration.
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